VEEY CHOICE SELECTION OF CHARMING PAINTINGS, 

PARTrCDLARLT WORTHY OF THE NOTICE OF 

COLLECTORS OF HIGH-CLASS MODERN ART. 


eatalogue 

OF A VERY CHOICE COLLECTION OF 



BY THE MOST EMINENT MEMBERS OF THE 


BRITISH SCHOOL OF ART, 

AND RECENT PRODUCTIONS OP THE HIGHEST QUALITY, 
WHICH WILL BE SUBMITTED TO 

PUBLIC COM PETITION, 


BY 


MESSES. WALKER & ACKERLEY, 


AT THEIR GALLERY, 55 , CHURCH STREET, 

ON WEDNESDAY NEXT, the IGth 0CT0BE_R^ 

AT TWELVE O’CLOCK. 


SsxA 




To be Viewed on Monday, tbe Uth, and Tuesday, the wJien Cata¬ 

logues will be ready. 


T. BIUFftT.L, V&TNTER, STHEET. 




















DRAWINGS IN WATER COLOR, 

TO BE 

SOLD IMMEDIATELY AFTER THE PAINTINGS, 

AT THE GAL.I.ER7, 55, CHURCH STREET, 

BY 

MESSRS. WALKER & ACKERLEY. 


Lot 





Crouch. 

“ View in Rome ” 

T. M. Richardsox. 
“ Highland Cottage ” 

Gastineau. 

“ Monkstown, near Dublin 


J. J. Jenkins 

4 “ Scene near Bettws-y-Coed<*’ 

PiDGEON. 

o ‘‘ Approach of Autumn 

G. Herbert. 

6 “ The Beach at Yarmouth ” 


J. B. Pyne. 

7 “ Kenilworth ” 

T. S. Robins. 

8 On the Thames—calm ” 


A. Prnley. 

0 River Scenery 

T. S. Robins. 

JO On the Thames—a breeze " 
Gonipanion to Lot 8. 
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Lot 

Oakley. 

1 1 Boy with Hurdy-gurdy ” 

Crouch. 

12 ‘^Italian Scenery with Enins” 

A Charming Compositon. 

Crouch. 

13 “ View in Switzerland ” 

Companion to Lot 12, very^fine. 


H. JUTSUM. 

14 “ Bolton Abbey ” 



Crouch. 

15 “Rome—the Castle of St. Angelo and St. Peters from 
the Tiber.” 

Exquisitely jinished. 


H. B. Willis. 

16 “Scenery in Westmorland—with Cattle” 

The animals well drawn and landscape picturesque. 



WllYMPER. 

“ Norham Castle on the Tweed” 

A powerful drawing^ equal to Cox. 



J. H. Mole, 1859. 

“ Landscape—with rustic children gathering sticks 
A beautiful sunny picture finished with great care. 


J. M. W. Turner, R.A. 

19 “ Chepstow Castle and Bridge ” 

Engraved—A valuable example of his early manner. 

Bonnington. 

20 “ Pont des Arts, Paris ” 

A clever drawing by an artist whose works are very rare 
and highly valued. 


END OF THE SALE. 
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^Catalngue. 


ON WEDNESDAY NEXT, 16th OCTOBER, 1861, 

AT TWELVE O’CLOCK. 


Messrs. WALKER & ACKERLEY have great oonfidenoe in calling 
the attention of the Patrons of Art to this small, but select lot of 
Pictures, because it is rarely that such worts are submitted to 
public competition. 


Lot. M. Anthony. 

1 “A Sketch ” 

E. Hargitt. 

2 “ English Village ” 

Baker—of Leamington. 

3 “Warwick Castle” 

J. B. Pyne. 

4 “ Saudgate ” 

T. A. O’Connor. 

5 “ Canal Scene ” 

M. Anthony. 

C “Going to the Wedding” 

J. V. DE Fleury. 

7 “A^illage of Carisbrook, Isle of Wight” 
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Lot. C. Dukes. 

8 Going to Market” 

W. Duffield. 

9 '' Fruit and Game ” 

An early Work. 

J. P. Pettit. 

10 On the Loire” 

H. Le Jeune. 

11 “Fancy Head” 

A small hut choice work, by one of our best Jiyure painters. 

P. Van Schendel. 

12 “Adoration of the Shepherds” 

Remarkable for beauty of finish, of skilful management of 
artificial light, and richness of color. 



'I'O 1 


A. Montague. 

13 “Sea Coast—a Breezy Day” 

Fresh in tone and free in execution. 

A. Montague. 

14 “Scene in Holland” 

Companion to Lot 13. 

W. H. Knight. 

15 “ The Combatants ” 

A charming work by an artist of high repute. 

J. V. de Fleury. 


16 





“ Margate ” 

Full of atmosphere, and good in color. 


5 


/ 
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W. HILTON, R.A. 

17 “ Tlie Children for mocking Elisha are torn by She Bears'' 

Although of cabinet dimensions this icork is grand in character 
and Riibens-like in color ; as a specimen of one of England s 
greatest classical painters^ it is worthy a place in any collection. 


i 
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W. Etty, E.A. 

18 '‘The Wreath” 

An unexceptionable little picture by the great colorist. 

J. Morgan. 

] 9 " The Amateur Barber—' A Home Cut 

Admirable in expression, and beautif ully real in finish. 


f - 
*-- -. 
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H. J. Boddington, Sen. 

20 "A Pleasant Way Through the Woods” 

A sunny landscape,—the delicacy and variety of foliage given 
with a truth seldom surpassed even by Cresuick. 

W. Duffield. 

21 "A Peep into the Larder” 

In accuracy of imitation, the charm of this style of subject, 
this painter is not surpassed even by Lance. 

W. H. Knight. 

22 “The Young Student” 

Fine in colour and powerfully painted. 

J. V. DE Eleury. 

23 “Early Morning—Isle of Batz” 

An interesting subject treated with great skill. 

J. H. Dell. 

24 “Preparing for Market” 

A heautifid and elaborate work now direct from the artist. 



M. ANTHONY. 

25 “ Pity the Sorrows of a Poor Old Man” 

A wonderfully powerful piece of color., and equally fine in 

effect, _ the pictures of few artists are more highly estimated than 

those of Anthony. 

W. DUFFIELD. 

26 “ Dead Swan, and Other Objects of Still Life 

Nothing can excel the extraordinary reality of the swan, and 
the skill with which so large a white object has been introduced 
without disturbing the harmony of the composition. It is also a 
work of great power and extreme finish, just from the easel. 

J. J. Wilson. 

27 ‘^Landscape and Castle” 

A vigorous picture worthy of Lee, and probably more rich 
in the picturesque. 

J. V. DE Fleury. 

28 “On the Lake Lugano” 

A fine scene treated by an accomplished artist, every day 
rising in public favour. 

G. B. O’NEILL. 

29 “The Village Wedding” 

It is not too much to say, that if any man now living is to 
succeed Webster, it can he no other than the painter of this 
exquisite work. A picture of this size by the academician would 
realize £800, why, except for name, should this be less valuable? 
In story, design, management of chiar oscuro, it is the work of 
an intelligent mind and of a finished artist, and in color it 
rather surpasses the head of the British School of Genre^ 
painters. 
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W. H. KNIGHT. 

30 ‘‘All Fours—The Unexpected ‘Low’ of Trumps" 

An admiraUy told story and a brilliant painting. It uould 
be difficult to infuse more telling ecop'ession into faces of such 
a size; how admirably surprize and disappointment are depicted 
in the various countenances 1 The details are remarkably true, 
and the work is considered to be the chef d' oeuvre of the artist 
of whom Huskin has spoken in the highest terms. From the 
Royal Academy this year. 

P. Van Schendel. 

31 “The Present from Grandfather" 

Exquisitely elaborate, and equal to G. Dow's, especially in the 
figure of the Old Man. 

W. Knell. 

32 “ Marine View, with Boat and Shipping after a Storm " 

A spirited work. 

Ed. Williams, Sen. 

33 “ The Ferry—an Effect of Moonlight ’’ 

Walters. 

31 “ Scene on the Mersey ” 









